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Estética I

Introdugdo a algunsproblemas de naturezaestética que se ddo, a par da pratica da
criacdocinematografica, aopensamentoquandoperante a
experiénciadessasensacdoartistica. Para deles darconta,
pareceinevitavelconfrontaressaexperiéncia com a grelha de inteligibilidade que
constituem as semprecomplexas e, muitasvezes, paradoxaisrelagdes entre as
duplasdimensdes da imagem e do som, e da matéria e da linguagem. Parte-se aqui de
um triplopressuposto: que essaexperiénciaprimariadeveserpensada, antes de mais e de
forma modesta, numplanodito natural (mais do que japropriamentecinematografico,
histéricooupolitico) em que podeserdecompostanostrésmomentosmateriais da
subjetividade que sdo a percecao, a afecdo e a a¢do; que se deveprocuraresclarecer com
detalhealguns dos problemasmaisconcretos que elasuscita (como o fotograma, a
descri¢do, o gesto, etc.); e que, porfim, se devepartir, sempre que possivel, de
casosconcretoscinematograficos, salientando 0 carater singular e
irredutiveldessaexperiéncia.
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Aesthetics 1

An introduction to some aesthetic problems that happen to thought when, alongside the
practice of filmmaking, it is confronted with the experience of this artistic sensation.
To render them understandable, we have to confront that experience with the
framework of the always complex and often paradoxical relationship between the
double dimensions of image and sound, and matter and language. We adopt a triple
assumption: that primary experience must be thought, first and foremost, although
modestly, on a so-called natural plane (and not on an already cinematographic,
historical or political one), in which it can be decomposed in the three material
moments of subjectivity that are perception, affection and action; that one must clarify
in detail some of the more concrete problems that it entails (such as freeze frame,
description, gesture, etc.); and, finally, that one must, whenever possible, start by
concrete film cases, thus underlining the singular and irreducible character of that
experience.
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